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mes Taylor (Colby College) shares his newest research at the
2024 Summer Institute in Environmental Humanities.
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Mission Statement

The Center for the Arts and Humanities at
Colby College inspires creativity, critical
thinking, and cultural understanding,
celebrating the arts and humanities as vital to
understanding the world and enriching lives.
In collaboration with our Waterville friends
and neighbors, we offer programs for all ages
t and backgrounds, creating a welcoming
space where students, faculty, and the
community connect and collaborate. Through
themes, hands-on projects, internships, and
events, we provide opportunities for learning,
discussion, and artistic expression. By inviting
everyone to explore the transformative power
of the arts and humanities, we nurture a
vibrant community where personal growth
and collective enrichment thrive.
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Play

Play is a term that spans a gamut of
endeavors in the liberal arts without
resolving the tensions. Bounding and
pouncing across diverse histories and
geographies, play connects action and
rest, pleasure and exhaustion, young and
old, human and nonhuman, and intellect
and whimsy. This two-year theme (23-24
and 24-25) invites the campus and its
community partners to explore, embody,
and enact the complications of the
theme. Engaging playful paradoxes as
well as the inequalities that surround

the theme, we ask: Is it work to
intellectualize play? How and when is
playing around seen as a subversive and
even dangerous act? Who gets to play,
and who doesn't? Play, as practice and
concept, challenges the demands of
intellectual rigor, offering possibilities for
haptic engagement, queer curiosities,
happenings and actions, and fun.
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AT Introduction to Western Art: Renaissance to Today
Daniel Harkett, Associate Professor of Art

ARDDE Printmaking |
Amanda Lilleston, Assistant Professor of Art

[RS8 Surrealism
\/eromque Plesch, James M. Gillespie Professor of Art

' Digital Media Ill: Sound as Art
Taka Suzuki, Assistant Professor of Art

AYED5 Anthropology of Money
Farah Qureshi, Assistant Professor of Anthropology

(1280 Topics in Global Cinema: International Action Cinema
Seth Kim, Assistant Professor of Cinema Studies

(5166 Computational Thinking: Computer Vision
Tahiya Chowdhury, Assistant Professor of Computer Science

N27O Poetry Writing |
Ar\sa White, Associate Professor of English (Creative Writing)

=N3/75 Fiction Writing Il: Revision as Generation
Sarah Braunstein, Associate Professor of English (Creative Writing)

G240 Sports and Society in Germany
Arne Koch, Associate Professor of German and Russian

=131 Survey of U.S. History, to 1865
Danae Jacobson, Assistant Professor of History

=E128 Introduction to the Study of Religion
Joshua Urich, Assistant Professor of Religious Studies

[/ Acting |
Bess Welden, Senior Lecturer of Performance, Theater and Dance

D264 First Year Dance Project
Annie Kloppenberg, Associate Professor of Performance, Theater & Dance
Matthew Cumbie, Assistant Professor of Performance, Theater, and Dance

VU256 Music and Childhood
Emmalouise St. Amand, Assistant Professor of Music

234 Philosophy and Art
Lydia Moland, John D. and Catherine T. MacArthur Professor of Philosophy

57128 Conversation, Composition, and Culture
Sandra Bernal Heredia, Assistant Professor of Spanish

1285 The Choreographic Process
Matthew Cumbie, Assistant Professor of Performance, Theater, and Dance

21
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Will Coakley 25 and Sam Lerner ‘25 (right) receive hands-on guidance from
Associate Professor of Art Bradley Borthwick (left). Coakley and Lerner were
the recipients of a Big Ideas grant from the CAH in Spring 20:
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Big Ideas Grants offer small seed grants
fo help students pursue projects or events
that align with their creative and intellectual
\Hmrea 5 in the humanities. These grants have
unded a wide range of initiat including
h \o@“ph\mh juiries, art supplies for new
WO!K\% and st pemjs for time to think and
create. We aim to empower students to bring
their innovative \dt(jo to life, whether through
acquiring books on intriguing subjects or
participating In workshops and conferences

Research Grants are available twice a year for

original research projects in the humanities
These grants are particularly valuable

for students majoring or minoring in the

humanities and provide an opportunity to
delve deeply into scholarly investigations,

potentially leading to significant academic

contributions.

Liliana DeTraglia '25

Examining how the city of Portland,
Maine has changed and reshaped
itself to cater to tourism and the
“creative class”.

"My research experience in Portland, Maine
during JanPlan made possible by the Center
of Arts and Humanities was increc \b e. For
mv honors thesis for American Studies,
esearched the city of Port ard and how
Tho city has been rapidly changing in recent
years 1o cater to tourists and creative,
young people. I studied what the effects
of this focus are, and how it has affected
the economy amd overall culture of the city.
With my fund mg rom the Center of Arts
and Humanities, | was able to experience
Portland like a \oca\, living in the city for over
aweek and experiencing all the different
eighborhoods and amenities the city has
to offer, As a part of my research,  immersed
myself within the community, experiencing
how the city is changing and va itis
making itself appealing to a new, out-of-
state, resident base.”

29
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Jocelyn Guel '25

Senior thesis: conrt-watching movement
in New York City through an
anthropological lens.

‘During my time in NYC, | had the
opportunity to participate in courtwatching
shifts at the Manhattan Criminal Court
and Brooklyn Criminal Court. These shifts
ook place d ily, offering a firsthand ook
how arraignments unfold in real-time
gside other volunteers, | observed
courtroom proceedings, documenting key
details such as the case number, charge
the defendant’'s representation status,
and the bail amount set by the judge
mingly procedural elern
often revealed deeper patterns in juc Hcm\
decision-making, the disparities in how
defendants were treated, and the broader
systemic issues within the criminal justice

system.”
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Ella Abisi '25

Her Hamlet

of is a re-imagining of one of the
most well-known \)’ﬁu'\ >spearian ’\\«/,m
through text, music, movement, film, and
focus. The original work m;orporatefs

0 themes of power, sexuality, sanity
(madness), sexism, revenge, gender
morality, corruption, and appearances,

o
&

= 0

Haru Steinberg '25

making it still relevant and relatable to
young audiences today through vulnerable
characters. By changing the genders

f Hamlet and Horatio, it allows us to

This r)r’qect aims to translate a collection
of e : :fff\\/the
Japanese pianist Fujiko Hemming. For t

pro Haru traveled to Paris and wsmd
and photographed a number of the places garr

y from the women's
tions of wha
sible for them to

experience the story
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would happen if it were poss
1 power.

from Paris

s ques

mentioned in Hemming's work "Thanks to The Big Ideas Grant funding, |
"Within the city, Montmartre is one of the was able to complete all of the necessary

research for my senior project. | wrote and
directed an original piece | titled Her %f—}m\et
a feminist Shakespearian ujom tion, a
main stage production for the department of
theater and dance this spring. Thank you so
incredibly much!”
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Parisian’s )"omcroavri And the French they
speak here is J to be really Parisian. In the
past, this place was a mountain covered by

! and it was even a h;—m\eurowm
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town of
artists. The touristy spots are well-known
like the Basiligue du Sacre-Coeur or the
Place du Tertre, bu TT@P real Montmartre's
in the small, tourist-free streets and the
nonchalant street corners" — An «

excerpt
from Haru Steinberg's translation

in wartime
poor painters came and created a
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By Portia Hardy

gurfng may not be the first sport that
comes to mind when picturing the
Maine coast, but for Colby students
Will Coakley ‘256, and Sam Lerner '25, it's a
natural part of life. Both passionate surfers,
Coakley and Lerner are also deeply aware of
the sport's environmental impact, especially
when it comes to the materials used in
surfboard production.

‘It's a pretty consumptive industry,” said
Lerner, referencing the widespread use
of fiberglass and other environmentally
damaging materials in traditional surfboards.
With a shared goal of making surfing moress
sustainable, the two set out to create a .
alternative.

To bring their vision to life, Coakley and
Lerner applied for a Big Ideas Grant, a
program supported by the Center for the ;
Arts and Humanities that awards up to EB6Q
for creative and intellectual pursuits in the =
humanities and humanistic discipline. With
the grant in hand, they began developing a
prototype for an eco-friendly surfboard, one
that reduces the environmental footprint of
the sport they love.

CANVAS AND PAGE

Theirinnovation centers on replacing
traditional fiberglass with flax fiber, a
renewable material that's difficult to source
but far more sustainable. While many
surfboards also rely on petroleum-based
bio-resin and polystyrene, Coakley and
Lerner have also opted for pre-used, or
recycled polystyrene whenever possible.
"We're giving It a second life, even though
you can't make it break down faster,”
Coakley explained.

Surprisingly, this is not the first sustainable
surfboard project to come out of Colby. In
2024, alumnus Mike Ballin '21 worked on

a similar project, using recycled plastic to
3D-print a surfboard. It was this project that
inspired Coakley and Lerner to pursue and
continue the work, Both were thrilled to learn
that Ballin not only supported their idea

but was also impressed by their progress

- especially when he found out they were
able to obtain the flax fiber, which is a rare
material in the United States.

Lerner recalled the challenge of sourcing
the flax. "lt's made in Australia, and it was
really hard to get it shipped here," he said.
After weeks of calling warehouses across
the country, they finally located a supplier in
Florida. "Whenever we talk to people in the
surfboard industry, they're shocked we were
able to get our hands on it

Despite the technical challenges of shaping
the board and experimenting with unfamiliar
materials, Coakley and Lerner found the
process rewarding. They credit Colby's
Center for the Arts and Humanities for
making the project possible."The fact that
we were able to get project funding and
support to do what might be considered a
nontraditional academic project has been
amazing,” said Coakley.

Now, as Coakley and Learner near the
finishing stages of their project, they are
eager to test out the boards. What began
as a shared concern for sustainability

has evolved into a hands-on exploration
of environmental humanities. For the two
student surfers, riding the waves will carry
new meaning. not just a passion for the
sport, but a commitment to imagining a
more sustainable future.
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The Waterville Public Library offered
me a fresh understanding of the
ommunity, and unlocked a new
possibility for my future career plan. |
enjoyed very much working here, as
everyone is always welcoming and
supportive, and the job itself being
super meaningful. Being a librarian is
so much more than | thought it would
be. I appreciate the opportunity very
much. Thank you all for the wonderful
summer!”
— Ran Liu ‘27

Working as a Production Assistant
with the Maine Film Center and
Waterville Creates this summer ha
been a wonderful experience. k‘e
ommunity is very kind, and | made
quick friends in the office. It was
eye-opening and exciting to play a
partin the organization of the 28th
Maine International Film Festival,
and the satisfaction of seeing the
team’s hard work come to fruition was
indescribable”
— Eva Northway ‘27

I am grateful for the opportunity to
work over the summers at Waterville
Creates. Being in close proximity

to wonderful creatives moved and

inspired me as | worked on my own art

as part of my Women's, Gender, and
Sexuality studies honor@ thesis. The

safe space created by my supervisors,

Sereng, Lisa, and CJ allowed me to
experiment and combine different
technigues and mediums which
allowed my creativity to thrive

— Haadi Khan ‘26

My experience at the L. C. Bates

Museum has been wonderful, The
ommunity is so close and I've had

alot of fun helping to reorganize the

museum!”

— Aiden Jones ‘26

1!

1!

LAY W . 7 DR W

Working at the LC Bates museum this
summer was a wonderful experience
that taught me the ins and outs of
managing a museum collection.

also worked with an art conservator
and learned to apply my skills an
artist to the pre@ervat on of history,
arare opportunity that gave me ¢

good introduction into the world oT art
conservation.”

— Maggie Haran ‘27

My internship at Waterville Creates
was truly one of a kind. It allowed me
to connect deeply with the Waterville
community in ways | had never
experienced before. This connection
with the community has made

my Colby experience even more
meaningful and fulfilling.”

— Jewel Bird ‘27

Working at the public library allowed
me to experience wor ng with the
public ina way | couldn't on campus. |
enjoyed assisting in variobs summer
programs such as crafternoons with
the children's section every week as
well as tabling at outside events. |
was able to connect with all sorts of
people inthe community in a way that
otherwise would not be possible!

— Ruby Pedroza ‘27
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Student Advisory Board
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£ L Whnetner in the context of John
Chair, Nate Dunn 27 Green promotion or what to say to
a Maine representative in D.C, my
favorite part of working with the
Center for the Arts and Humanities
Student Advisory Board this year
has been that my ideas have been
taken seriously and | have been
given a legitimate seat at the table
in the early planning stages of
Alison Angley 26 some very cool events.”

— Hunter Mawn ‘27 Vice Chair

Vice Chair, Hunter Mawn ‘27

e > of my most memorable
Anya Babb-Brott 25 One of my mos ! 1emorable |
moments from CAH was working

altogether as a team on creating
this year's edition of FAUNA. | loved
learning about my classmates
through the writing, poetry, and
photography they created!"

Tina Cheng '27

— Tina Cheng ‘27

Sophie Shanae Gould Dulabaum '26

Sara Holden 26

Kate Jaffee 25

Eden Mayer 25

Annabelle Warren '25

39



40

By Hunter Mawn 27

arch 9th, 20256 was the day

that the National Humanities

Alliance (NHA) invited colleges
from all across the country to Washington,
DC to speak with representatives. The NHA
is an organization full of motivated experts
specializing in bolstering the humanities on
both a local and national level. Alex Klein,

Director of Government Relations for the NHA,

was an instrumental actor in coordinating
this mass of higher-ed institutions (including
students!) to DC. Thus sets the stage for
National Humanities Advocacy Day 2025,

Il now take you closer in on the action,
focusing in on four individuals attending NHA
Advocacy Day, from an institution you might
be familiar with—Colby College. Their names
are Prof. Dean Allbritton, Prof. Sarah Duff, Nate
Dunn '27 and Hunter Mawn '27. That last one
isme. Last year, Nate accompanied Rory
Hallowell 24, and now | was accompanying
Nate, And boy, was it cool.

On the first night we arrived, there was a
casual welcome reception. This wasn't part
of the official programming and so the venue
while well attended, was small. It wasn't until

the following morning that I realized how many

people were involved in the NHA Advocacy
Day. We spent the entire day preparing to
meet with Maine state representatives.

he two-floor conference space was full of
scheduled keynote lectures and discussions
designed to familiarize us with the mission
of the NHA and the specific legislation we'd
be advocating for: the National Endowment
for the Humanities (NEH), Title VI funding, and
supporting the National Archives and Records
Administration (NARA).

At the end of preparations, every state

met with their special coordinator who
would come with them to DC and help

with meetings. We were the only school in
attendance to represent Maine, and our guy
was Andy Vaughn, executive director of the

CANVAS AND PAGE

American Society of Overseas Research. Andy
wound up being crucial to the following day’s
success, not to mention, he was insanely nice.
After that, the Colby crew got dinner in the
evening, at a place called the Vue—an aptly
homophonic name.

Then came the day of advocacy! We took &
bus down to the Senate, and walked into an
annex building where each representative had
an office full of staffers. We met with the staff
of Jared Golden, Susan Collins, Angus King
and Chellie Pingree. Each office had a wholly
unique vibe, with the particular highlight of
Angus King's office being chock-full of Colby
alumni. The conversations with staffers were
interesting and felt productive to varying
degrees. Most staffers heard us out for our
whole lengthy pitch on why these programs—
and the humanities in general—matter, which
was nice

Did I mention we ran into Bernie Sanders? No?
Oh, well we saw Bernie Sanders, That was
cool too. I didn't think to pull my phone out

for a picture until ne was already turning the
corner, so all  got was the back of his head
from a distance. Still, it's definitely a picture of
Bernie Sanders.

All in all, it was a successful trip! Though I can't
say that this was solely my work, or

even that it was strictly thanks to the Colby
crew. If there’'s one thing I took away from

the experience, it's that a lot of people

care about the humanities. Today it's easy

to feel a bit alone when you advocate for

the humanities to family or friends. When
academic science is being threatened by the
government, who has time to defend the more
artistic, expressionist avenues of academia?
But this trip reminded me that humanities do
matter to higher education, and that I'm far
from alone in believing as much

TN AT I,
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grew up in a community that was

experimental, adventurous, provocative,

and playful in nearly every way
Burlington, VT. The mayor was a socialist
named Bernie Sanders who brought a moral
framing to economic issues and injected
fresh ideas into political discourse, The
first album | purchased was by Phish, a
local band who surprised audiences each
night with unpredictable, genre-spanning
performances during which they turned time
elastic with improvisational masterpieces.
Even the private sector was inspiring in the
way local companies like Burton and Seventh
Generation centered people and the planet
over profits, prioritizing social objectives wel
before B Corp labeling existed. Alocal ice
cream shop, Ben and Jerry's, philosophically
questioned "If it's not fun, why do it?” My dad
led the Parks and Recreation Department,
immersing me in all types of local
programming and allowing me to experience
the art of community building. Situated in
this context, the concept of "play”; felt as
autonomic as breathing.

My life as a scholar reflects the engagement
and sense of purpose shared by these
influences. The intellectual playground where
I spend most of my time is a field known as
game theory. The juxtaposition of "game”
and "theory’ fittingly communicates that it's
a space that is animated and lighthearted

on the surface, with abstraction serving as
avehicle to have meaningful conversations
Tic-tac-toe isn't simply a game for children,
but can represent how companies might
analyze rivals' strategies or inform negotiation
tactics. Rock-paper-scissors explains
penalty kicks in soccer, but also merger

and acquisition decisions, monitoring and
enforcement activities, military strategy, and
even the genetic diversity we observe within
a species. A duel with Nerf slingshots in class
entitles us to perform Hamilton showtunes,
but also understand when a company might
launch a product or a candidate enters a
political race. Game theory is essential for
understanding how the world works

CANVAS AND PAGE

hrough a game theory lens, I've published
research on why countries allow too much
pollution, how competition across states
to attract business hurts state budgets,
and when changes to auction rules might
support historically underrepresented
businesses. I've documented environmental
injustice in the siting of high-polluting firms,
demonstrated concerning price differences
for artwork based on the subject’s skin tone,
and provided evidence that bidder training
programs support companies owned by
women and minorities. In my classes, |
curate games that can be experienced,
but which share an incentive structure with
pbroader social issues. This intentionality
allows for conversations about real-world
challenges. The prisoner's dilemma isn't
about Bonnie and Clyde, it's about political
campaigns, corporate advertising and
pricing, pollution, resource management, and
national defense spending. Understanding
the interdependencies, incentive structures
and our own values is central to making a
difference through changing the game.

I'challenge you to consider how the next
game you play might reflect a simplified
version of a real-world complexity. Perhaps
the key to solving some of the most
challenging problems lies hidden beneath the
joy experienced playing games. I mean, if it's
not fun, why do it?

By Tim Hubbard
Professor of Economics

GNIZING THE PATTERN

45



COLBY CENTER FOR THE ARTS AND HUMANITIES CANVAS AND PAGE

-acing o)

Students perform “Webs of Reciprocnty on the banks of the Kennebec River in Winslow,

Mau‘\e This perfonnance was collaboratlvely designed and organized by Assistant Professor of

Perfoi;mance, Theatrg and Dance Gwyneth Shanks and the students of “Decolonizing Botany
c\ulty‘Fgllow in Envnronmental Humanities in 24 5%
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he Environmental Humanities
Initiative fosters collaboration ac
disciplines, € student
wﬂ"f* al, ethical, and
ronmenta

y. Drawing o
Environmenta omdwe&‘ Jepartment, the
Buck Lab for Climate and Environment, and
commitment
supports

inter ”i ;Mm coursework, public
programming, and research that explore our
evolving fe\ ytionship to the environment.

art of this work is a commitment to
on, collaborat

n, and public

sar, CAH supported three
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faculty fellows whose contributions included
new interdisciplinary courses, public events,
and ongoing research. The in wm SO
bolstered student ronmental
humanities, from conference pammmf on
to hands-on research. Hunter Mawn '27
took part in the Climate Change and Human
Rigr /iki Scholars course, learning how to
contribute scholarly con mm to public-facing
platforms. Jaspe
and Religious SM/d es major, ¢
homemade p anetarium a
on, and our embodied
a project that
sophical inquiry

‘dcc'* g
and environ tal awarenes

an exploration of

CANVAS AND PAGE

hrough partnerships with the Environmenta
Studies Department e.rwd the Goldfarb
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In addition to research and programming,
the initiative supports the development

of project-based
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s ne environment from

humanistic perspectives. It also facilita
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thinkers from outside the college, enriching
S curriculum and community with
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HuMmanities
courses

Fall 2024

CANVAS AND PAGE

/I Toxicity, Health, and the Pharmaceutical Self
Winifred Tate, Professor of Anthropology

,—«kf
21118 Sustainable Agriculture and Food Systems
Andrew Marshall, Visiting Instructor of Biology

~ A0 Nature in East Asian Literature and Culture
Kim Besio, Oak Professor of East Asian Studies

Environmental Humanities: Stories of Crisis and Resilience
Chris Walker, Assistant Professor of English

E ' Creative Environmental Communication
Matthew Schneider-Mayerson, Associate Professor of English

o Strange Natures: Queer Landscapes of Early American Literature
Katherine Stubbs, Lee Family Associate Professor of English

E 0 Another World is Possible: Ecotopian Visions
Matthew Schneider-Mayerson, Associate Professor of English

EN Serminar 17th-century Literature and the Natural World
Elizabeth Sagaser, Associate Professor of English
52000 Environmental Activism
Gail Carlson, Associate Professor of Environmental Studies

E /. Power, Nature, and Domination, an Intro to Political Ecology
Atal Ahmadzai, Visiting Assistant Professor of Environmental Studies

-~ 31 Environmental and Natural Resource Economics
Sanval Nasim, Assistant Professor of Economics

E ‘I Climate Change, Justice, and Health
Gail Carlson, Associate Professor of Environmental Studies

-39/ Environmental Degradation, Security and Conflicts
Atal Ahmadzai, Visiting Assistant Professor of Environmental Studies

U.S. Environmental History
Danae Jacobson, Assistant Professor of History

335 Interplay Between Speculative Fiction and Environmental Fiction
Luis Millones, The Allen Family Professor of Latin American Literature

/1 Vegan Studies: Animals, Politics, Environment, and Health
Keith Peterson, Associate Professor of Philosophy; Chair of Philosophy

o3 Psychology and Neuroscience of Climate Change
Derek Huffman, Assistant Professor of Psychology

D262 A Decolonizing Botany

Gwyneth Shanks, Assistant Professor of Performance, Theater and Dance
5345 Indigenous Textualities, Decoloniality, and Land Sovereignty
Tiffany Miller, Assistant Professor of Spanish

DTS First-Year Writing: Landscape and Place
Megan Cook, Arthur Jeremiah Roberts Associate Professor of Literature
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JanPlan 2025

</ Environmental Writing in the Himalayas: Practicing the Arts
of Unmastery

Sarah Braunstein, Associate Professor of English (Creative Writing), and Chris

Walker, Assistant Professor of English

AR? Monumental Woodcut & Maine
Amanda Lilleston, Assistant Professor of Art

Spring 2025

CANVAS AND PAGE

A Of Beasts, Pets, and Wildlife: What Animals Mean to Humans
Suzanne Menair, Lecturer of Anthropology

). Greek and Roman Science and Technology
Kassandra Miller, Assistant Professor of Classics

‘1" Environmental and Natural Resource Economics
Jen Meredith, Assistant Professor of Economics

462 Seminar: Challenges of the Anthropocene: Views from the
Global South
Sanval Nasim, Assistant Professor of Economics

N12OH Language, Thought, and Writing: Animal/Human/Machine

Chris Walker, Assistant Professor of English

© Environmental Humanities: Stories of Crisis and Resilience
Sephora Mclntyre, Visiting Instructor of American Studies

‘I Medieval Ecopoetics
elissa Heide, Visiting Assistant Professor of English

M

Literature and Environment
Melissa Heide, Visiting Assistant Professor of English

=518 Environment and Society
Atal Ahmndza Visiting Assistant Professor of Environmental Studies, Justin

Becknell, Associate Professor of Environmental Studies, and Sephora Mcintyre

Visiting Instructor of American Studies

D00 Earth's Climate: Past, Present, and Future
Bess Koffman, Associate Professor of Geology

L0450 Environmental Ethics
Keith Peterson, Associate Professor of Philosophy; Chair of Philosophy

. Pollution and Human Health
(Ja | Carlson, Associate Professor of Environmental Studies

- Environmental History of Latin America
Bem Fallaw, Professor of Latin American Studies

2 Virgil's Eclogues: Lovers, Exiles, and Shepherds
Kerill O'Nelll, Julian D. Taylor Professor of Classics

51350 Queer Feminist STS
Ashton Wesner, Assistant Professor of Science, Technology & Society

V02 The Garden of Trans Care
AB Brown, Assistant Professor of Performance, Theater and Dance

NIOTIOL First-Year Writing: Landscape and Place
Megan Cook, Arthur Jeremiah Roberts Associate Professor of Literature

& Indigenous Storytellers: Gender and Sexuality

L ura Fugikawa, Assistant Professor of American Studies and Women's Gender and

Sexuality Studies
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Exploring
Veganism:

A Trip to

the Peace
Ridge Animal
Sanctuary

COLBY CENTER FOR THE ARTS AND HUMANITIES

his past fall, Professor of Philosophy

Keith Peterson led his humanities

lab class "Vegan Studies: Animals,
Politics, Environment, and Health” on an
immersive field trip to the Peace Ridge
Animal Sanctuary. Students Ella Carlson

Joe Grassi '25, and Presley Privitera '25 were

all deeply moved by the experience.

he course, sponsored bv the Humanities

n Action fund, introdu studentst
veganism as both a ph Moaopw and
a social movement. Since the 1970s,
philosophers have challenged the ethics
of animal captivity and exploitation,
engaging in debates around animal rights
and environmentalism. In recent years,
veganism has ‘;vo\vcd into an intersectional
movement focused on liberation for both
nonhumans and humans. The course

CANVAS AND PAGE

ntroduces students to veganism not
only as a dietary choice but as a deeply
nte rd sciplinary framework, one that span
ph\\o;—;opﬂ% politics, environmental %de\os,
and public health. With its innovativ
approach, the class invites students to
explore what it means to live ethically in
an interconnected world. Field-based
experiences are a core component of the
course, allowing students to engage directly
with the lives and conditions of amma\“ and
the people working to protect them.

"Each trip links back to our class themes," he

shared. "The animals pe
Ridge Sanctuary, the environment part
cludes a trip to a veganic farm, the health

partinvolves going to the grocery store

and cooking a vegan meal together, and

the politics are covered in the classroom.”
These immersive experiences, he said

deepen students’ understanding and

offer new perspectives on the real-world

implications of veganism.

For Privitera, the visit to Peace Ridge was
eye-opening: "The Peace Ridge Sanctuary
was so cool to me,” she said. "I'm from
the suburbs of Boston. I've never really
interacted with farm animals or been on a
farm. Being able to touch and see them as
more than farm animals left a lasting impact
on me. | loved the way they spoke about
each animal and shared their names and

Peace Ridge Animal Sanctuary, located in
Brooks, Maine, rescues farmed animals,
equines, special-needs dogs, and

other animals who cannot find homes
elsewhere. Each animal is treated as an
individual, which is a rare experience for
farmed animals. The students toured the
sanctuary's High Meadow Farm, its flagship
facility and home to more than 400 animals.
From goats to dairy cows, alpacas to
donkeys, and even a piglet named Portia,
students engaged with the animals on a
personal level,

For Grassi, the visit hit close to home,
literally. He was excited to show class
the area where he grew up, just a few 'm\es

from the sanctuary. Having grown up on a
rural Maine farm, he has long reflected on
the ethics of animal agriculture. "We grow
mostly vegetables and some animals, and

we eat those animals,” he said. "It's definitely
something I've grown up thinking about

and talking with my family about. It's a big
challenge for me, thinking about how I want
to live and how | want to provide for myself
and my family.” His sense of place made
the visit especially meaningful. "It's all very
much home to me. It was really cool to see
this organization that's right in my backyard.
It was wonderful to take that in and se

this pocket of amazing people doing %uch
amazing work."

Privitera echoed the power of seeing
animals in a new light. "Animals in the media
are just seen as a thing, or an instrument for
humans to consume. Seeing them at Peace
Ridge was such a change of pace. It brought
everything we'd talked about in class to life.
It was an awesome experience!”
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he class meets once a week for three
hours, which allows time for deeper,
more meaningful discussions. Peterson
shared that the course material must align
with all the themes in the title (@animals
politics, environment, and health) and be
philosophically compelling. Carlson and
Grassi noted that the longer class format
fosters comfort and trust among classmates
and encourages more engaged dialogue.
Carlson even finds herself continuing these
conversations with friends over meals in the
dining hall, which is exactly the ripple effect
Peterson hoped for when designing the

ARTS AND HUMANITIES

He understands that making significant
lifestyle changes during college can be
difficult, especially within the constraints

of a campus dining system. “It's difficult

for anybody, let alone a student in a fairly
structured environment where they don't get
to choose what they eat," he acknowledged
Still, he believes the course lays the
groundwork for future shifts in thinking and
living, with a goal that is less about immediate
transformation and more about long-term
reflection. In this way, the course gives
students tools to navigate the ethical and
environmental guestions they will continue to
face long after their time at Colby

CANVAS AND PAGE

anctuar}/

where they can Jive in peace...

e
High Meadow Farm
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‘The Richness of the Scholarship is

so Alive’: Hi'llei Hobart 'O3 returns to
Colby as a leader for this year's Summer
Institute in Environmental Humanities

By Abigail Curtis

very year, Colby's Summer Institute

in Environmental Humanities brings

together talented and passionate
academics, artists, activists, and
researchers from all over to share ideas
and works in progress that explore the
complex relationship between humans and
the environment

For one of this summer's seminar

leaders, the weeklong institute is also

something of a homecoming. Hillel Julia
awehipuaakahaopulani Hobart ‘O3, an

assistant professor of Native and Indigenous

studies at Yale University, was delighted to
return to Colby to be part of the environmental
humanities conversation, which she
described as remarkable.

"It doesn't always happen in these academic
gatherings where the collective richness of
the scholarship is so alive," Hobart said. "To
be invited to be one of the seminar leaders is
such a gift—and a surprise, and an honor. It's
one of the most exciting professional things
to have happened to me, to be asked back to
your alma mater.”

CANVAS AND PAGE

A long journey

Hobart is Kanaka Maoli, or Indigenous
Hawailan, and through her teaching,
research, and writing, she weaves together
food studies, native and Indigenous studies,
and environmental studies.

She's an academic, though an
unconventional one, with advanced degrees
in the fields of decorative arts, design, and
culture; rare books librarianship and archives

management; and food studies.

Her chosen path has led her to fascinating
subjects and important projects, including
the 2022 repatriation of iwi kupuna, or
ancestral remains of native Hawaiians, from
the Yale Peabody Museum. She saw the jaw
and teeth bones on a visit to the museum
soon after she started teaching there and
made it a priority to work with university
officials and other Kanaka Maoli students to
arrange their return.

Hobart's first book, Cooling the Tropics: Ice,
Indigeneity, and Hawaiian Refreshment,
published by Duke University Press in 2022,
won several prestigious awards, including
the Native American and Indigenous
Studies Association Best First Book Prize,
the Scholars of Color First Book Award from
Duke University Press, and the Samuel

and Ronnie Heyman Prize from the Yale
University Faculty of Arts and Sciences.

When Hobart first came to Colby from
Hawal'l, she had no idea that any of this
would be in store for her. "I wasn't ever
expecting or imagining that I would become
an academic,” she said.

Truthfully, it seemed a little like serendipity
that she discovered the College at all.
Hobart stumbled upon an online multiple-
choice quiz about where to go to college
from the Princeton Review during the early
days of the internet in the late 1990s, and
liked the answer it gave her.

"It told me | should go to Colby, and so |
applied early decision,” she remembered.
'Going so far out of one’s context to a new
place is not an easy transition, but | was so
thrilled with Colby, and I got a really great
education”

After a rocky first semester, Hobart found
her groove, taking classes from favorite
professors like Elisa Narin Van Court,
associate professor of English, emerita,
and Jennifer Finney Boylan, who served as
director of the Creative Writing Program and
co-chair of the English Department

In their classes, she fell in love with the
discovery of learning and with the feeling of
having space to write and think.

Hobart also started dating her husband,
Jake Hobart ‘03, during thelr junior year
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All of these threads contribute to a
deep regard for the College

"Colby is actually the institution that | do feel
really fond of,” she said. "I have appreciated
the commitment to liberal arts education,
which feels really important to me, and it
has overall been very thoughtful in how it
navigates higher education waters, which
are honestly quite choppy. | really am so
pleased to be an alum.”

The importance of the Summer
Institute in Environmental
Humanities

Ne summer institute, now in its sixth year,
is part of the College's larger initiative
for environmental humanities. The
multidisciplinary field recognizes the failure
of the industrial world to address complex
environmental problems and the need to
question long-held assumptions about
human interactions with nature.

One of the week’'s important goals is to
create space for conversations about
cutting-edge environmental humanities
topics, and over the years, the summer
institute has become a leading hering
place for established and emerging
scholars. The institute, which is organized
and hosted by the Center for the Arts and
Humanities, is also dedicated to building
an international network of scholars and

creating oapf\m nities for mentorship and
rigorous scholarly engagement.

Dean Allbritton, director of the Center for
the Arts and Humaniti aid that at a time
of federal funding upheaval and higher
education pressures, the institute’'s missio

is all the more critical

I

We're at a moment where bringing people
together, having these conversations, and
providing a space for thinking together is
the most important it's ever been, | would
say, because we're losing repositories of
knowledge and we're losing access to
knowledge,” he said. "It's also important
because of the joy of being together and
thinking together. Every year, the summer
institute feels like a community, and we

become so close through such intensive
work. I think that is really valuable.”

Interest in the institute has grown over the
years, with 40 fellows in attendance this
summer, the most there have ever been.
Hobart joins the other seminar leaders,
Allison Carruth of Princeton University,
Hsuan L. Hsu of the University of California,
Davis‘ amd Max Liboiron of the Memorial
University of Newfoundland. Each brings
diverse perspectiv experience to the
work, Allbritton said, adding that it is special
to have a Colby alum in the mix

ng Hilei here has been just incredible,
he said. "lt's been great to have someone
with such deep knowledge of Colby and
Waterville, who's also coming back to it with
fresh eyes. | have really appreciated her
viewpoint and her thoughts.”
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A unique and complicated
state park

Earlier this week, Hobart gave a keynote
address at the Chace Community Forum
called "Saving Kahana: The Politics

of Conservation and the Hawaiian
Pleasurescape.” Init, she shared a deeply
researched and thoughtful meditation on a
unigue Hawaiian state park on the island of

O'ahu, and it's part of her second book project,

Pleasure Seekers: Land, Power, and Colonial
Parkspace.

The audience \ stened carefully as Hobart
talked about Ahupua'a 'O Kahana State Park
which was established as a "living park” in
the 1970s, the only such designated parkin
Hawaii. It was created to showcase traditiona
native Hawaiian lifestyles, cultura pro(,t\@w
and environmental stewardship. Alongsid
standard park amenities like hiking trails and
public restrooms, the park is also home to 31
households. In order to maintain the terms of
their lease agreements, those families must
complete 25 hours of \ObOf per month by
facilitating cultural programs for the public.

Jecause of this, life in Kahana unfolds in the
shadow of political, budgetary, and social
management, land zoning \gv\\‘ Obi\dmg and
infrastructure codes, community surveys
and master plans, which manage VPH\L/GP“’A‘
life in a site maintained for public leisure,”
Hobart sald, "Such an arrar ger“em isnot only
unusual, but also complicated and difficult
for the people who have called Kahana their

traditional homelands for generations. Itis an

rrangement for people who refuse to leave.”

In her book, she considers Kahana and
several other state parks in terms of the
ongoing ramifications of colonialis
development pressures, and the e(—H7aTo*
and romanticization of the Hawaiian tropica
paradise that took root in the mainland U.S.
after World War Il

In what ways do pleasure-seeking practices
dovetall with things like conservation and
preservation toward settler-colonial ends?”
she asked. "And how do Kanaka Maaol
communities and native peoples more
broadly navigate these structures through
creative forms of resistance and care?”
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A unique and complicated
state park

One answer may be in the way that people
canlove unreservedly and be in relationship
with the land that is their home, no matter
how complex the situation. Hobart described
a conversation she had with a resident of
Kahana whose words were the opposite of dry
bureaucracy.

The woman told her she loved her home
almost with the kind of passion you would feel
fora romantic partner. She adored its beauty
and the way she felt Kahana cared for her

and the other residents. As she spoke, she
gestured toward the trees, mountains, and
sky, taking in the totality of the valley in her
view.

'l could see what she meant about taking

land as your lover. You want to know all its
names and stories. You want to pour into it
what it gives to you,” Hobart said. "My friend’s
description of her relationship with Kahana
narrated something radically different than the
forms of legal belonging outlined by tenant
leases with the state”

It’s a living relationship, and
it matters

"What I would like to emphasize most is that
specificities of people and place matter when
doing this work because it is in the specifics
that we can understand how large, unwieldy
processes of imperialism and colonialism
operate on the ground,” Hobart said. "The
dispossessive devil is in the details, so to
speak”

Reprinted from Colby News, which initially ran this story
on August 1, 2025. Photography by Ashley L. Conti and
Ben Wheeler.
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2025 SIEH Seminar Leaders

Allison Carruth Hi'ilei Hobart Hsuan Hsu Max Liboiron
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Image from The Garden of Trans Care, an interactive installation
that looks at how queer and trans people have used plants as sources
of sustenance, pleasure, community building, and self-determina-
tion. The installation was collaboratively designed and organized by
Assistant Professor of Performance, Theatre, and Dance AB Brown
and students in their course. Brown was a CAH Faculty Fellow in
Environmental Humanities in 24-25 and the recipient of a grant
from the Humanities in Action Fund.

Photo by Melissa Blackall Photography
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AB Brown

Gwyneth Shanks

Aaron Hanlon

Amanda Lilleston

Taka Suzuki

By Kayla Voigt 14

ve faculty members received

fellowships from the Colby Center for

the Arts and Humanities: Aaron Hanlon
Hciate professor of English; Taka Suzuki,
sistant professor of art; Amanda Lilleston,
stant prdes;of of art; and AB Brown and
eth Shanks, assistant professors of
performance, theater, and dance.

Gwy

Fellows spend their year developing or
reworking humanities
digital scholarship or environmental inquiry
and will offer a public program or event, This
yvear's fellows will engage students across a

variety of disciplines.

courses related to either
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Taka Suzuki

Art students who grew up with a love of
animated shows and films get a chance to
create digital media with Taka Suzuki's four-
part series of courses on the subject. "I've set
it up so the courses are
it accessible to all students, Each of the
classes teaches a very specific skill set and
program, from graphic design to animation,’
he said.

His fellowship focuses specifically on

the course Digital Media IV: Experimental
Film and Video Art. "Experimental film is
ype of cinema that's really niche, like a
combination of creative writing and poetry
mixed with filmmaking,” said Suzuki. "We're
going to dive into the video editing software
Adobe Premiere. But the way we're doing
Itis to create non-narrative constructions,
S0 students have to think abo aking it
personal without following a .u,wdmona\ point
of view."

Aaron Hanlon

Generative artificial intelligence programs
like ChatGPT and Bard get a lot of hype these
days about replacing writers. For Aaron
Hanlon, the value in Alis not in its generative
capabilities, but in how it can sift through
thousands of works of literature to find
answers to questions about human nature

hisis going to be an important part of
the future of how we study literature,” said
Hanlon. "Exploring ways to incorporate digital
scholarship in the Center for the Arts and
Humanities and also in humanistic research at
Colby more broadly is very exciting”

AB Brown and Gwyneth Shanks

[t's one thing to read about historical
movements that shaped the world as we
know it, and another to experience it. AB
Br"wm and Gwyneth Shanks want to bring
students and audiences into a colonial world
e ;;)\;—'—:r“L atatime, through their multi-year
performance project a haunted botany

"This multi-year performance piece looks
broadly at the colonial history of plants

= modular, which makes

tracing those histories and the ways it rev
narratives that do not often circulate about
these plants and the surprising ways they
continue to shape our present moment,” said
Brown.

or their environmental inquiry fellowship,
each will teach a different aspect of creating
their year-end multidisciplinary performance
In the fall, Shanks will teach Collaborative
Company: Decolonizing Botany, while
Brown will teach Acts of Activism: Staging
Environmental Justice in the spring

Amanda Lilleston

As a printmaker, Amanda Lilleston uses he
work 1o help her make ser o” place and m
environment. She'll be teaching Monumental
Woodworking in Maine this Jan Plan through
her environmental inquiry fellowship to

give students an int foduﬁ tion to different
printmaking methods but also a meditative
way 10 process Tho world ;—Jroumd them

he ideais to give students the basic
foundations of relief carving and woodcut
printmaking, but also talking about their
relationship to place and their environment,”
said Lilleston. "I've found in my own practice
that translating words and ideas into new
forms like this is really powerful in how we
perceive ideas.”

Excerpted from Colby News, which initially ran this story
on July 10, 2024.
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—aculty Book
Celebrations

s part of our commitment to
tering a vibrar tellectual culture
and pfo noting t )’“o\”’*oortamco
of humanitie earch and scholarship,
the CAH annt ponsors faculty book
celebrations for new works pub
the humanities. These faculty featured
red book readings, dynam
s from engaged audiences
scussions that continued bey
The e\/“mF themselves. These events were
CO-SPONS he dep;—wtmeﬂs of Art and

) D

>0red

Government

JENNIFERSAT YODER

WORLD WAR'll MEMORY

AND CONTESTED
COMMEMORATIONS IN
EUROPE AND RUSSIA

World War Il Memory and Contested Com-
memorations in Europe and Russia

Robert E. Diamond Professor of Govern-
ment and Global Studies Jennifer Yoder

GARY GREEN

ALMGISTE
HOME

Almost Home
Professor of Art Gary Green
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Courge Deve\opmem Grants

Center for the A
S, We are reimagining what the
humanities can look Wr from \ r based
experimentation to curatorial practice,
torytelling to f
Each year, we fund bold,
E elopment that pushes
es of humanistic inquiry. For
supported ne
é rac

creativ
the bou
2024-2028
in environme

identity, Ng\ al huma
and exhibitions, and more.

Humanities Labs

A hallmark of the pﬂ} \‘

inquiry throt

dc

practice, and ¢

JHJL oration

I Machigonne to Portland: A Digita

and the Museum

K ¢

on: Ben Shahn's

gical thinking
e merrﬂ;@ M

analy
lore M

and cultu
urs
pes andis s

histories, and narra

y

Monumental Woodcu

Collaborative Company: Decolonizing

~

). Collaborative Company: Devising

Digital Humanities

Bridging technology and critical inquiry, th

courses introduce students to digital tools

and methods that expand how we interpret,
sualize, and share humanistic research.

Digital Media IV: Experimental Fiim &

) Art

ading with Computers

Race and ldentity

Focusing on the ) d
cultural dimensions of r ntity,
these courses examine Mm\ d\ Tr enceis
constructed, lived, and challenged across

time and place )

ack Liberation Thec

gy in Early

America

Race and Religion in the United

Offered in ¢ \abo ation with the Colby
Museum m T >Se courses provide
hands-on experience with objects,
PKMbm( ns, and curatorial methods
connecting academic study with public-
faomg WOrk

1131: Survey of US History t0 1865

VD15 \‘“"r’m s the Role of the Museum and
u)e\ it Matter?
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The
\VIcFadden
—und for
Humanistic

nquiry

0-managec he CAH and the

Humanities Division, the Margaret

T. McFadden Fund for Humanistic
\nquw provides support for both individual
projects as well as the Public Humanistic
\mqum Lab (PHIL). The fund is the result
g@mrouc $1-million gift from Trustee Anne

Clarke Wolff'87 and Benjamin "Ted” E. Wolff

I'86

Each fall and spring, the McFadden Fund
Committee invites applications from faculty
in the Humanities Division seeking funding
for a range of projects that support scholarly
work. Broadly defined, the McFadden Grants
are meant to provide key support for those
looking to complete projects related to

their research, scholarship, and creative
activities. The McFadden Committee for
2024-25 was Dean Allbritton, Megan Cook,
Mary Ellis Gibson, Russell Johnson, Kass
Miller, and Kerill O’'Neil
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2024-2025
Grant Reciplents

Fall 2024

Iy

Chr erR S

O
Supportimage permissions and printing

costs for the Roman de Silence as part of
"Couvertures and Silences: Transing the
llluminated.”

"Thanks to the support of Colby's Center for
the Arts and Humanities, | was able to pursue
and publish research | once thought out

ofr

ach. The Silence manuscript is one of
the most important sources of trans history
from the Middle Ages, but its high access
fees ha

> kept most of its images out of
public view. With the help of the Margaret T
McFadden Fund for Humanistic Inquiry, my
work has made the majority of those images
available for the first time.”

Spring 2025

atthew
SL,ppo%o

‘ar‘ie Harkett
upport the image and open acc
Jub/en jons for Anime
Objects, and Histories

Modern

Support ongoing open access availabllity for
Modernism, Art, T

herapy

Ohr
)

istopher Richards
Support graphic design and reproducj
costs associat eu with imagery in “Chapter

ransformation” (from The

0N D)
Canon in Drag)

In)

Death Wings Toolkit

DANIEL HARKETT, KATIE HORNSTEIN (EDS)

ANIMAL MODERNITIES

IMAGES, OBJECTS, HISTORIES

Modernism, Art} Therapy

Edited by Suzanne Hudson Tanya Sheehan

Compassionae, Hands-On Crealiity
Tor Loss, Love # Lelling Go
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queer, emotionally damaged)
positively and often lacking s

led to teaching Central Maine educators
about us video games as teaching tools
Indie video games don't alwze for the Wate ublic Schools' Educatc

S, but instead focus o > Professional D opment series. It was
genuine and diverse human experience amazing to witness educators Mcm up

arned from playing games
are a crucial part of how I approach my
work in the arts at Colby. In the cultural
zeitgeist, video q:fn@% are not widely
considered as a respectable artistic
medium. As arts educators, we often talk
about interdisciplinary work, and | find that
video ga are a perfect virtual c
=riencing collaborative artistic
S Rﬂ?"ﬁ;@m coding, music, visual Playing video games taught me how to
and sto i lead with fun, both in my job at Colby and
i with No S 5. Approaching the arts
playfully gives me the opportunity to tru
connect with others, which is a crucial pe

without judgement or ew,wh)t ons
We found that p g video games as

a group could foster conne )
openness to learning in a very approachable
er‘\\/irc;r*r“er“t and some of these games
f playing together would
y ma Kr their way into public sch

ooms

ion an

[e]e]

hopefull
classr

on. I'm always seeking we of my work in both fields! Art can still be
0 games into my work at Colby, ninviting to so many, and leading with play
e this with others, so they might can help people feel e, valued, present,

to see themselves and welcome. It can even cause the most

1video game fragile of egos to let go, lean in, and pick up

a controller!

started 20 game nig 4H° or

\/l e 8| P| ay fO Ste ri ﬂg tne ground floo of Greans Block, whioh then
IN-Person Connection
Reﬂecting on

nd work alongside other games media, N D ***
onten Tv“rcan)'s game publishers, and
pers to review and highlight the l l
stry of independent games. At this point S m H
\q games G al S SNVIVIA

part of my work,

and m y life!
I didn't grow up playing video games, and

it wasn't until 2021 when | realized tha

they had the potential to be “'“m“thu g
more than my preconceived notions o
violence and shooting
games could somehow unde /
an all- con \p cated dating history, and indulge my

\ By Kate Hunter
Program Manager, Colby Arts Office

indie
inthe

wdco game po

>Nt games m @ri\z—z entity
male-domintated field, we

ming conventions,

women
publish
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Promotional artwork of Emily Merrit and Kate Hunter,
producers and co-hosts of the indie game podcast, No Small

Games. Artwork by: berryleche
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oY

N

hurston and performec udents

and Ic community members. Ihe event

I
~\
2

¥ In the News

Get curious.
Join the conversation.
Shape tomorrow.

‘GOLDFARB CENTER
FOR PUBLIC AFFAIRS.

Arts and Humanities

<through

and ¢ ) to rele o, the PHIL openec
commitment to inquiry, care, and creative critical reflection on the ple

fe in humanistic inquiry

pbringing
around

and new ways

exploration
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or over a decade, the Center for the
Arts and Humanities has cultivated
aningful partnerships with our
Waterville neighbors, supporting the arts and
humanities both on and off campus. Through
annual themes, public programming, and
collaborative events, we help foster a vibrant
creative culture in downtown Waterville,

m

-

This year, our work with Waterville Creates,
the Maine Film Center, and the Waterville
Public Library was especially robust,
anchored by a multi-part, community-wide
celebration in the lead-up to the visit of
pestselling author and video essayist John
Green. In collaboration with these partners,
we supported an interactive exhibit at the
Schupf Arts Center in downtown Waterville,
community reading groups of Green’s work,
and a free public screening of The Fault in

) at the Maine Film Center. These
joint efforts highlighted the incredible work
we can do together

Our long-standing relationship with Waterville
Creates continued to grow through support
for three key initiatives: SLICE, the Youth Arts
Access Fund, and programming at the Maine

Film Center

SLICE (Students Learning Innovative Crea
Endeavors) offers local students a behind-
the-scenes look at careers in the creative
economy. In May, Waterville Creates piloted
anew SLICE field trip with 22 students from
Waterville Senior High School. After meeting
with staff from across the city's cultura
institutions, students participated in a hands-
on special effects makeup workshop led by
Rilee Elliot, where they learned how to craft
realistic theatrical bruises. In the coming

CANVAS A

year, the program will expand to include
other downtown venues such as Greene
Block + Studios and the Waterville Public
Library.

he Youth Arts Access Fund (YAAF),
launched by Waterville Creates in 2022
continues to grow with impressive reach
Designed to eliminate financial barriers
for youth under 18, the fund provides free
access to a wide range of arts experiences.

In 2025 alone, nearly 750 youth have

participated in programs totaling $383,000
invalue. Since its launch, YAAF has been
used 5,595 times, providing over $216,000

theater camps, and more. Public awareness
has grown as well: in the 2024 Community
Survey, /8% of respondents had heard of
the fund—up from 32% in 2022

Qur partnership with the Maine Film Center
(MFC) continues to be a cornerstone

of our community engagement. As a
venue sponsor of the 27th annual Maine
International Film Festival (MIFF) in July, the
CAH and our summer interns at MIFF helped
welcome filmmakers and audiences from
over 40 countries for a ten-day celebration
of cinema. MIFF honored renowned
directors Mary Harron (American Psycho)
and Jos Stelling (/ sfa’s Dance) with
achievement awards. Working as student
Production Assistants, the CAH summer
interns gained meaningful professional
experience in a high-profile arts setting.

In addition to MIFF, the Film Center's Cinema
Explorations series—its winter matinee
program curated by local film lovers—
welcomed its highest-ever attendance this
January through March. With support from
the CAH, the five-part series was offered
free 1o the public, reinforcing our shared
goal of expanding access to the arts.

hrough these deep partnerships, the
Center for the Arts and Humanities affirms
its long-standing investment in Waterville
as a creative hub, We are proud to continue
creating and bringing collaborations that
spark curiosity, amplify local voices, and
build bridges between Colby and the
broader community.

Joel Page

MAINE INTERNATIONAL FILM FESTIVAL

JULY 11-20, 2025

W

MIFF.ORG
Colby

WATERVILLE
CREATES

LawryFamil yiaumaion
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Ashley Renée Watkins-Alston bursts j
Opera in Concert, created by Colb
and composed by Jessica Jones.
Pardon is a bold and affecting
visation, soul-stirring melodi
Conducted by Mazz Swifg

Smith, the performance featu
vocalists: Watkins-A

Anderson, a

son, a lumi
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Laura Ndffer, Ea

Mouhameédoul Niang, Frer
Chris Burwick, German &R

rah Duff, His

Kevin Smith, Librar

Nata

Be
Dance

Eli

Nsky, Music

n
Ben Wheeler: benwhe

hotos ) Wi

Melissa Blackall: mc

Ashley Conti: ashleylconti.c

Chris Walker

1 Studies

ch & ltalian

>, Theater, and
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